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lion of the mind, a way to "get away 
from it all.” What’s wrong with that? 

With books or theater, you always 
have the last page or the cr^its to slap 
you back into reality. (Woody Allen 
painted it well in Purple Rose of 
Cairo.) Anger, pain, responsibilities— 
they don’t go aw^. It’s childish to 
think they do. But to s^ it’s not right 
to alleviate their burden for just a 
while is as foolish. It may help, some- 


frarn Broome’s Green Lanterns, Fox’s 
Atom, and learn still (i.e. Adventures 
of Superman #441). You think this 

trite, but Flash Gordon taught me to 
appreciate classical music. The old 


with you. Flash, Dde, Hans. Because 
sometimes without the escape, you go 
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DC: MOORE/LLOYD’S VFOR VENDETTA; ANNUALS CROSSOVER; TAILGUNNERJO 



especially when he asks. The anistic 
fabric is weaved by regulars DENYS 
COWAN and RICK MAGYAR. The 

sneaky:) $1.50, $2.00, $2.50 for the 
Recessive chapters, they are suggest- 

^June^'-There^wlll be a poster by 
COWAN and BILL SEINKIEWICZ 

Speaking of TOM ARTIS (see the 
Green Arrow Annual above), this 

the DC spotlight in June with pencill¬ 
ing work on the new Tailgunner Jo 
series. Written by PETER GILLIS of 
Dr. Strange fame, and inked by TY 
TEMPLETON, creator of Slig’s 
Inferno and the acclaimed "Teddy 
Payne and the Bluebears" strip in 
Critters, Tailgunner Jo is a story 

one filled with laughter, joy, talking 



dream, the other a nightmare, or more 
frighting, are they both reality!? It's 


coming in June, suggested for mature 
readers and sells for $1.25 each. 
Boy, segues are fast and furious: 



MARVEL: HUMOR THAT ASKS WHAT THE-?!; NEW C&D 


HEMBECK. 

The only info we have on the fourth 
(maybe CHRIS CLAREMONT tells 

Everything is askew in this series, 


will feature: “The Pulverizer" by 
PETER GILLIS. HILARY BARTA, 
and JOHN SEVERIN; “Secret Wars 
III" by MARK GRUENWALD, 
STEVE DITKO, and JOHN 
SEVERIN; “Clunk and Dagnabit 


Bunch" by PETER GILLIS, JOHN 
BOGDANOVE and AL MILGROM 

The second issue contains “Woof- 
eream” by AL MILGROM, MIKE 
MIGNOLA and AL WILLIAMSON; 
“The Fantastic Four vs. Superbman" 
by. ..JOHN BYRNE and JERRY 
ORDWAY; “The Retirement of Nick 
Furey" by FRED HEMBECK and 
JOHN SEVERIN; “Dr. Deranged” by 


tion of GEORGE LUCAS and RON 
HOWARD’S Willow by JO DUFFY 
and BOB HALL will ship in late April 
and will sell for $1.(X) each. 

X-Factor figures into the install¬ 
ment of Cloak & Dagger in Strange 
Tales #18 (which sports a KEVIN 
NOWLAN cover) in a story that will 

thfrd time?), which should be'ouITn 
July and will be a bi-monthly direct 
sales only title. However, according 
to STEVE SAFFEL at Marvel, #19 
will be the last issue of Strange Tales. 



Kraven epic is retold with Peter Tantalizingly troublesome Typhoid 
Porker, the Spectacular Spider- Mary makes things tough for Dare- 
Ham by GLENN HERDLING, devil in issue #259 of his title. She 
ALEX SAVIUK and BOB McLEOD; bargains Bullet. Bushwacker and 

script and pencils by RICHARD if they ^br^?^li*^of"DD's^ bones- 
HOWELL and inks by JOE SIN- ample antogonists from ANN 
NOTT; you can take next issue’s NOCENTI, JOHN ROMITA, Jr. and 
Amazing Heroes 2nd Annual Swimsuit AL WILLIAMSON. 

Issue to a wacky X-Men beach party Zi7 Wizards comes to Star Comics 


RENEGADE: MS. TREE 50 
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KITCHEN SINK: In May vre’ll see 
HARVEY KURTZMAN’s cover for 
Kings in Disguise #2 of the six-pan 
mini-series written by JAMES 
VANCE and art by DAN BURR. Due 
in May, it sells for $2.00. 

What do you color a nude dancer? 
You color her life-like. Melody a col¬ 
lection of the true experiences of nude 
dancer, SYLVIE RANCOURT and 
how she supported herself and her 
husband. RANCOURT published a 


You’ve got nightmares n 
in Death Rattle #16 with 
ROBERT BURGER, “S 
the Superhuman Enemy of 
BASIL WOLVERTON.th 
tion of JAXON's “Bull 
HOLLAND and RON W: 

MTONFTO: Yervin 

is a Sisterhood of Stet 
Novel, according to a pre 


STARTING THE NEW YEAR 


Here’s the top 10 of Diamond Com¬ 
ics Distributors' Top 100. These are 


2. Batman: The Killing Joke 

3. X-Factor #30 

4. New Mutants #65 

5. Justice League Intemat'l #15 

6. Amazing Spider-Man #302 


9. Justice League Im 

10. SUver Surfer #13 
A rundown of where s< 

#ls fell: the first and h 
Special in at «3, pr 

the first of DC’s Manhunte 
tian one) was #29; Black i 
was at #32; four below th 
start of the i 

at #36 with Powerline's pr. 
more down at #38; the fin 
Crossroads was 85th [but 
$3.25, so it didn’t have to s< 
copies to be profitable]. 
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; technology. He controls all the JURGENS 
ergy. Ming controls the planet. In as a writer j 
borea, for example, you’ll find no wonder if It 
5tal. Ming controls distribution of you haven’t 
of the energy, controls who gets I said, is a 









had was they didn t want to see Flesh 
Gordon on paper, [laughter] And that 

the Code or have awarMnglaLl% 

JURGENS: It’s not going to be 
submitted to the Code, because it’s in 
the New Format. 

AH: It’s not necessary. 

JURGENS: Right. Neither is it 


AH: This is the end of February 

K^GENSrThe fifth^'issue. 
AH: Are you comfortable wit 
JURGENS: It’s actually hard 1 
to say. When I’m involved 

so close to a project that I k 
objective spirit of perspective 
yeah. I think it is really coming 
AH: And the last question: sim 
























s interesting. We looked 
velve issues and then as 
story together, he ‘ 


)m and Mandrake as the Saiur- 
orning Super Powers did with 
man. Batman and Wonder 
n. It’s wonderful for what it was 
lie book was reflective of 


that TV s , .. 

called Defenders of the Earth and not 
Flash Gordon. And it was part of their 
Star Line that was aimed for the 
youngest of audiences. 

AH: Right. 



AH: What’s the frequency? 
GOLD: Monthly. New 
Mando offset format, so we 

We have 24 pages to play w 
issue instead of 22. 

AH: That leads j 
Who are Dan’s collaborate 
Goixlon? 

GOLD: Bruce 
I’ve worked wi 

dous amount of respect 
terms of his talent and hi 
He Marked wit 


AH: Who’s coloring it? 

GOLD: Anthony Tollin. For a couple 
' ’ * ’ > a very good colorist, 

:or of Comics Review, 


AH: Is there ^ ^ 

made to recapture the richness of the 
old Sunday pages as it were. 
GOLD: We’re doing this as a contem¬ 
porary comic book story. One of the 
beauties of Raymond’s work was that 
he had a half a page or more to deal 
with on those huge newspaper pages. 

range the panels, the aspect ratio is 


Flash ala Jurgens and Bruce Patterson. 
GOLD: That's not what we’re doing 

Marvel’s Bullwinkle book, [laughs] If 
I were to go out there and do 
Bullwinkle I would try to get Dave 
Manak and dc ' 


is not a TV show thi 
of the greatest ai 


Marvel didn’t have in Defenders of the 
Earth, which printed Flexographic. 
Everyone looks like they have 


AH: March? 

GOLD: March. 

AH: Is it going to be a direct-only or 

GOLD: Well, direct-only. But those 
words don’t mean what they used to. 
A lot of the direct-only books pop up 
in 7-irs and some book chains and 


collector’s stores and some college 
bookstores. Direct-only now means a 
hell of a lot more than that. There are 
newsstands in New York and in other 
cities that have handled what we 
perceive to be direct-only books for 
five years. My first trip to New York 
after I started working at First Corn- 

Street and Broadway and saw books 
that I was working on right there next 
to Betty and Veronica. In feet, it was 

AH: Is this mini-series going to be a 
one-shot or are there plans to do more 
with the character? 

GOLD: We don’t have any plans right 
now to do more with the character. 
We’re right in the middle of this. The 
Shadow wasn’t really done necessarily 
with an eye to doing others. We’ve 
kept an eye on that. Same thing is true 
with Doc Savage. Now we’ve got an 
awful lot of books on our schedule. 

It will take two things to make Flash 
Gordon a regular scries: first is that 
people are going to have buy it and 


we’re trying 
Denis Kitcl 


is starting a project, 
; a loi of the Flash Gordon 
Tony Raiola reprinted an 
‘' Raymond’s Flash 


Gordon m 
AH: Recently, Marvel was doing the 
Decoders of the Earth that had Flash 
Gordon in it. 

GOLD: Yeah, that’s a whole differ¬ 
ent thing. That’s a different Flash Gor- 


and I have been talking about others 
projects; I know Dan has been talk¬ 
ing with other DC editors about other 
projects; as director of development, 
he and I have been talking about some 
more speculative stuff and Dan is also 
drawing two other features. So, he’s 
pretty booked up for quite some time. 
He’s doing the Deadman feature in A:- 
tion Comics Weekly that Mike Baron 
is writing and there’s a four-part Metal 
Men mini-series that will probably be 
out within the next year or so. that he’s 
also been working on. So, Dan’s dance 
card is pretty full right now. If it 
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ALTIWB...200 MILES! \ CHECK... 

eEApy foe THE seconp j HE/f 
SOCKET BOOSTED... AlASM-I 
^5— BLAST/ p-^THINK SHE'S 
ISftirii 4. .u , THE 

WON'T , 


reprinting of old material) coming out 
on Flash, hopefully it will generate 
new interest in the work of Dan Barry, 
who has kept the legend of this Earth- 
man on Mongo alive and very well, 

This interview was conducted by 
Steve Ringgenberg, transcribed by 
Kim Thompson, and copy-edited by 
Kim Thompson and Kevin Dooley. 


DAN BARRY: Nineteen 
AH: Who did you first work for? 
BARRY: I started working with some¬ 
one I had known in the neighborhood, 
a guy named George Mandel, in 1941. 
He went into the Army. His brother 
Alan had been doing his inking but 
couldn’t draw. So I started working 
with Alan Mandel on a few features 
for Funnies Incorporated (Novelty). 
We took over the original Blue Bo/r 
from Simon and Kirby and did that for 


The Universe of 

DAN BAR^ 

A Down-to-Earth Interviews the Man i 
Behind the Current Flash Gordon Strip, i 

by Steve Ringgenberg ■ 

has given Dan the opportunity to work i 
with the most talented artists and 

Even though he is not the artist most writers in the world, including Frank ' 
frequently associated with the char- Frazetta, Al Williamson, Harvey Kurt- : 
acter, Dan (Daniel) Barry has writ- zman. mily Wood, Ric Estrada, Bob j 


Jack Binder's out in New Jersey. I 
commuted from Con^ Island to New 
Jersey, which was like a four-hour 
round trip (laughs)! 

AH: What kind of studio set-up did 
Binder have? 

BARRY: It was a factory in a bam. 
I worked right next to Andre LeBlanc 


reling, the discipline, etc. 
■ convicted) as a Nazi spy 


up and play baseball because he decid¬ 
ed it. And I said, "Fuck you” (laughs) 
and just kept working. 


11 keep him busy inking, bi 
ou to pencil Blue Bolt." S 
ally my first feature on m 


Barry, who will celebrate his 65th 
birthday later this year, spent the '40s 
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rather than Raymond’s operat 
hyperrealism. 

BARRY: Right. Well, that kind ■ 


whole school of guys doing that today. 
Stan Drake, notebly—but Stan does so 


as studying painting, doing 


FLASH GORDON 

AH: How long have you been doing 
Flash.? 

BARRY: I started in November of ’51. 




BARRY: He used the same writing 
style he always did, and it was im¬ 
possible for me to work over, (laughs). 
What happened is, here’s a guy who 
can tell a story wonderfully in this 
wild bigfoot style, but you start to add 
drawing to it, you lose the punch, and 
at the same time the goddamn paradox 
is that you’ve been looking at his 


did then: bow tie, crew cut—he looked 
like the super egghead Harvard 

AH: Yeah, Harvey looks intelligent... 
BARRY: Well, he is intelligent, but 

find! And he loves it! That’s his taste 
and that’s probably his greatness. Our 
tastes didn’t jell, (laughs) It’s really 
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s^uences myseJf, including the 
Kingdom” one. I had started it 
Harvey sort of came in on the mi. 

SCIENCE FICTION 

AH: Let’s talk about the scriptii 
BARRY: I have learned over t 
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Rockets in the Sink 


Talking with Dave Schreiner of Kitchen Sink About Reprinting the Flash Gordon strip. 


by Steve Ringgenberg 


AMAZING HEROES: I’m talking to 
Dave Shreiner of Kitchen Sink Press 
about the projected Flash Gordon 
books that Kitchen Sink is doing. 
Dave, when is the first book due out? 
DAVE SCHREINER: It’s at the 

Sf Februfr^."”'^ 

AH: mat will that first book 


SCHREINER: We’ve taken the start 
of the daily strip in 1951 and print all 
of ’51, ’52 and the first months of 
1953. 

AH: And what kind of format will this 

ScSmNER: It’s a hard and soft- 
cover book. It’s a hard 28 pages. It’s 
kind of an odd-sized book. It’s going 
to be 12” high by 9«A” wide. 

AH: And how are you putting the 


of that time period we’ll be printing. 


size of the proofs which were 12” 
wide by a couple of inches high and 
just run it straight through. 



Top: roughs by Harvey I 





























































Extra Special Bonus! 



In 1965, Flash Gordon was immortalized in piastic. The Reveil Company 
created a model of the space-spanning hero. Above is the box cover. We 
don’t have much information on it (like, was the creature in the back 
included?). Way back then, it cost only $1.00. Anybody know how much 
it’s worth today? 
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What kind of schedule we’re you HOLLAND: Instead of being so same boss over and over again from 
HOLLAND: In the beginning, the know, like he was good. You gel fact. 

way they worked it, they did each tired of it after five or six scripts. AHt You did work with Jim Barm. 
script from cover to cover. After AH: That's the problem with a HOLLAND: A lot. He did Doc 
about three or four segments, they charaaer like Flash, he's just so good Savage covers, 
decided to shoot everything inside the and so noble, what can you do with But I’m just barely making it now. 
“patrol plane” for three scripts and him? I’m doing westerns. The business has 

then to move outside, which speeded HOLLAND: I would say he wasn’t changed. In the old days they used to 




























A Talk With 


ioUywood. 


had done, aiso kept the originai Flash 
Gordon ali\v for the first television 
generation. Crabbe was popular 
enough in the fifties to have his own 
comic book: Bu^r Crabbe Comics, 
drawn by the likes of Fratdt frazetta 















From Universal’s first Flash Gordon serial in 1936. Flash (Buster Crabbe) escaping with Ming’s daughter Aura (Priscilla Lawson). 


producer. He came over and introduc- 



from Paramount and wire me when 
they were ready. 

So that’s how I did it, skeptically 
as the devil, because I didn’t think the 
thing would work; didn’t think it was 
believeable enough; flying around, 
the Hawkmen, the Clay People and 
all that. . .Well, as it turned out, the 
big money-maker that year was a 
Deanna Durbin picture. Three Girls 
in a Boat, or somesuch, and despite 
the fact they had a big contract list 
out—Charles Boyer, Irene Dunne, 
who was on loan from Colombia, and 
a lot of others—the Flash Gordon 




We just ground ’em out. The equip- 

Sme job'^Vh^^’slole Tlot^of the sets 
that they utilized in the serial, but it 
^ill cost $750,000. It really surprised 

We eventually did three; one 
(more) in ’38, one in '40. In ’39 they 
threw me in as Buck Rogers, which 
I never thought was quite as good. I 

anything. Incidentially, was it true 
that Buck Rogers (comic strip) came 
out before Flash Gordon? 
WILLIAMSON: Yes, it came out in 
’29-Flash in '34. 

CRABBE: Well, I read that, but I 
always thought Flash Gordon was 
the first and Buck Rogers a copy, and 
not a very good copy. 
WILLIAMSON: Which of the Flash 

CRABBE: Oh, the first one-and the 


Speaking of the serial, you’ve seen 
the Fire Dragon (from the first Flash 

^LUAMSON: Cras/i Corrigan? 
Tom Steele? Was it someone with a 
speaking part? 

CRABBE: Yes. 

WILLIAMSON: Was it Richard 
Alexander? 

CRABBE: No, he couldn’t have 
too big. You’ve seen who it was a 
young cowboy then, just out from 

The bartender in Gunsmoke—Glenn 
Strange. 

WILLIAMSON: Of course, he 
played one of the guards. 
CRABBE: He played a lot of guards, 
and I fought him, I don’t know how 
many times; not only in Flash 
Gordon but in westerns. He played 

WILLIAMSON: He played your 

CRABBE: It wasn't bad. 
MURRAY: Getting back to Flash 
Gordon, you say you averaged eighty- 
five set-ups a day. Did that create any 
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-up for H.J. Heinz and 
en syndication.. .rm 


Nothing' 


I for eight 


JAMSON: 


thought 


CRABBE: 


General Mills ended 


Nothing. 


lake new negatives- 
I brighten them up- 


AHAztm HfROfs ff737 


CRABBE: That's easy. : 
Captain Gallant. I enjoy< 
with him very much. Of 
^ad Fuzzy with us, too. 
with Fuzzy before, in th 
Kid westerns. He was Hi 
[o Cuffy. 

MURRAY: You won 
Swimming Championships 


they might develop into a star, times of the year, this time of year in group; my age is my advantage. I ca 
re going to pick me, Duke particular. I’m very busy, what with beat anyone in the world my age. 
tana. Duke Montana (in the film) my swimming pools, big sales push think it's a great program, though 
a big western star fifteen years and all. Swimming is something you can en 

)re, but now he’s retired comfor- MURRAY: A lot of kids grew up on joy all of your life, regardless of you 
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Flash Gordon on Film 








































Hsviews 


Rovers #6, ‘One Sunday Morning’; 



in review 


reading the book again. Harsh? Not 
really. 

The Rovers seems to take place in 
a post-holocaust world, in which the 
rich humans live in sheltered cities, 
while the less-fortunate people live in 
the wasted suburbs. The heroes of the 
book are two teenage youths (at least 
I assume they’re teenagers—they men- 



Battle of Pork Chop Hill 


by Andy Mangels 


I reviewtag broks'Sfore'butl’il do 
a quick recap for those coming in late. 

explaining the AH reviewing system 
for use in the future, but it’s not finish¬ 
ed just yet). I am attempting to be as 
subjective as possible. Books will be 

ter or creators involved. If it succeeds 


whether I like it or not. I’m grading 
the books by collector’s standards, as 
set forth in Overstreet’s Price Guide 
(idea credit to editor Kevin Dooley). 
The grades are Pristine Mint (the best) 
to Coverless (the worst). The idea 

ed book for your collection, this is 
what condition you should keep it in, 

would be my recommendation not to 
even bother buying it. Got that? Good. 


ing the only S^t«i'zombS"aS?)ss 
the country, one of them gets out, kills 

Enter the mismatched government 
team, with the token female bacter- 

drool over. They enlist the “primitive” 
Rovers’ help to track the zombies, only 
to be slaughtered almost completely 
when they do find them. Of course, 

more than he appears, and has a heart 
of gold besides, so he sacrifices 


I don’t suppose I’d really have to 
look for to find another ^ually oyer- 

whole story, the writer preferring to 


Auazino Hemes m? 




rtner), and Charlton to Americomics and even- plotline 
5ld enough tually to DC. I don’t know why I liked quickly 
) old as the them better than some other characters Importa 

fusion can after all, was not a heck of a lot differ- eventsf i 
'thebook, ent from Spider-Man, and Captain deepens 
erts. Their Atom was pretty boring. I kind of almost < 
md shows overlooked The Question in my read- not one 
Jay being ings, although he had a great visual, never us 


weak, and powered” hero of the time, yet he only That’: 
istant. The appear^ for a brief time, fading into Quesiio, 

)t even the {Mysterious Suspense #1). already 

hem apart. When DC bought the rights to these characn 
from one characters, I was excited. Blue Beetle create a 
he costum- was my favorite of the group, but hear- book, n 
sistent. ing plans for Aom from Cary erac^. C 

saves this Bates while working on the Amazing away fr 

ssionalism excited about that book. Yet, it is The vantthe 

i have l^n most, of the four Charlton hero books exactly 
nt resist), that have appeared thus far. since hi 

tread of a Denny O’Neil has taken Vic Sage Batman 
our mon^ through a period of mystical growth. Arrow s 
“Night Of utilizing lots ofZen and psychological his wor 
you about self-suigery. Sage is constantly driven he’s eve 
you much 1^ the questions posed by humanity— well-cra 






Amazing Heroes mr 


first. I kind of flip through Jonny 

to see if there’s anything interesting 
that catches my eye. So fer nothing 
has, because I haven’t read a single 

I remember (vaguely) the Jonny 
Quest cartoon show from my younger 

although it did seem a little weird at 
times. My favorite was Race Bannon. 
I absolutely despised Hadji. Didn’t 
think too much of Bandit the dog 
either. So, I settled down on the 
carpeted floor of my office and began 
to read Jonny Quest, fairly certain I 

The story begins as Dr. Quest is 
installing a camera in his lab, which 
will record everything in its sight for 
one full week and etch it onto a disk. 

launched into space for a thousand 

capsule project yet. Although every¬ 
one at first acts up in front of the 
camera. Dr. Quest advises them that 
they will soon forget it’s there. In time. 


March is, 
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fat lady, to a shot ofSe man who is 
going to become the Joker standing 

ing at his seated pregnant wife. A 
wonderful scene transition, but it is 
by now so overused by Moore and 
Etolland (even in this book) that one 


Joker’s past as a slea^ nightclub com¬ 
edian who can’t get gigs to support his 
wife and (soon-to-be) baby. Her corn- 

lay to waste any doubts about the 
possibility of the Joker’s sexuality, 
asserted by some to be homosexual, 
and others to be pederastic. Then we 


neiiner in tne present nor the past does 
Moore reveal the Joker’s real name. 
His wife calls him “baby” or “honey,” 
his criminal cronies call him “man” 
or “friend,” police officers call him 
“sir”) has agreed to be involved in a 
robbery with the Red Hood Gang; he 
used to work at the plant they wish 
■'io rob. This should set him up for a 
good life for his wife and child. Un¬ 
fortunately, as the deal is finalized, 
cops arrive to tell him that his wife 
has just died. The Gang, however, 

Switching back to the present, we 
are entertained by a song-and-dance 
number by the Joker and his sideshow 
freaks, while Commissioner Gordon 
is exposed to the giant pictures of 
Barbara. Meanwhile, Batman has 
spoken with Barbara, whom we dis¬ 
cover isn’t dead, but paralyzed for life. 


one bad day to reduce the sanest man 
alive to lunacy. You had a bad day 
once, am I right? I know I am. I can 
tell. You had a bad d^ and everything 
changed. Why else would you dress 
up like a flying rat?” 

The battle ends savagely. Batman 
drags the Joker off, they exchange a 
joke, leaving the book’s ending exactly 

Which is only part of what’s wrong 
with the book. \bu see, I just told you 
most of the entire story, and it re^ly 
doesn’t matter! The story is almost 
trite, with absolutely nothing resolv¬ 
ed in this story except with Batgirl. 
That’s it. Nothing else. Nada. 

Not only was the story trite, but the 
plotting was extremely weak, right 
from the beginning: who replaced the 
Joker in Arkham Asylum? Where did 
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they might be worth looking into. 
Maybe it’s all water under the bridge 

gather this generation has its share of 
Gurus who fantasize that only they 
should have the right to decide what 
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The word on Captain Confederacy: 


"...one of the best independents 
on the stands." 

Cliff Biggers for children." 
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"...plots are intricate and 
creative.... This is not a comic book 
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"...one of the most interesting of 
the independent titles." 
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"...excellent alternate-Earth 
science fiction." 

Don Thompson 
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